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A Discussion of the Merits
And Value of Program Notes

‘urious Annotations by a Press Agent; Philip Hale’s |
Program Books; A Stupendous Program
Note Minus the Musie

By H. E. Krehbiel

The press agent who sent to the news- |
npers the announcement of an or-
wstral concert Inst week is evidently

| fully in trying to name the pieces which
| were to be played, One bit of infor-
mution, of curious interest al least,

!'both press apent and annotater ne-

= i - t'ected to give us. G, Burgmein,” who
& fully convineed of the value of | F0tted e ! Sy e
= ; ; R “idested" the second composition in the
regram notes ps he s 2 il ; ’ e ;
i - h' list, is in the flesh Mr. Gidlio Ricordi, |

neir meaning, By program notes we
tean; of course, the ¢omments printed
1 programs (chielly symphonie
gneerts) or in pampilets or

head of the famous publishing house
by whose tamply remunor-

ated) we are privileged to hear the |
leaflets 1 Al
modern list of operas ot the Metropoli-

X suflrance
of

1hi ™ rany the house bills: In : :

Kich mcorrm " P. tain | establishment, Why a clever Ital-
ne -} MLS5E5 '8¢ motes edgnialr " 3 5 it

) ”; _{' 228 | t'LlL It P jan should disguise himself under a
i r the characte o 1 a5 B - . ik
i3S I..m..w.nn,f, L L.11F1{' rl yUGerman pseudon mn we have never
ompositions to be played, the pur-

heapd,  The relations betwoen ]?w.l'1.:—I
| mein the ¢composer and Ricordi the pub- |
lisher must be ldeal, |

|

oses of the
1 the titles
snfesaions

suching the
POUTTENCHs )
inapired" is

eomposers us exemplified
of the compozitions or
printed in  the scores
things i(poems,; pictures, I'hilip Hale's Program Books

wihi rompted them— |
i3 promp : Of all the American program books
the word penerally used

b I 3 those prepared by Mr. Uhilip Hule for
historical duta, anecdote sometimes DECRALE ” g |
the Boesten Orchestra concerts are the |
Taminative of the subject but fre- ; ;
Lriag) | MOBE welcome to the musie lover, and |
uently  not, and brief technical : %
= - : provision which
nalyses, In the kind last mentioned | : sl
y ¥ ; obtainable at the end of |
he materinl used in the construetion S : ; g
: N ason neatly imprisoned in book-
f the works 15 sometimes printed—a
eedful procedure, there is ne
iy of describing a melody, or even
melodie phrase which will bring it
ato the mind of a reader exeept the
elineative (to the musically educsted)
nd the reproduclive (audible) to peo-
le in general. Programs thus anno-
ated come to us from the principal
rcheatras of the ecountry and all of
aem we find to be edueationally valu- |
hle, though not all in the sume de-
ree,
We have seen much that is idle and |
torthless 1n publications of this order,

it 18 & gratifying
makes them
CNETY §
binders

are

hoards, In two respects tho_vi
now quite perfect. They are t.ool
discoursive to read at a concert |
numbers  and  the analyses|
which they contain do not set forth |
the themes in  musical notation, |
though they are characterized (as to
instrumentation, key, length or bhrevity,
Accompaniment, ete.) so as to be rec-
ognized when heard by any reagsonably
rienced  and  instructed

BINCH

be
Fatween

(L

listencr.

until one is in the concert roowm (in
Boston) or in the vicinity of Carnegie

ut seldom anything diverting until {1l (for circulation is denied it inside
o T rnnltri;.mlrion ro‘"m.'t:e.! to | That place, which iy sacrosanct o the
enchl}d. us lost \;'uvk Wa do nm.udn-rlis\-rh in the house ll)y, the at-|

tendants  at the Boeston  Orchestra's |
voncerts must piek up their informution
about the music while in their chairs, |
Te this end short  schemaetic ar- |
rungement would be more serviceable
than pages of deseription. This would |
leave the best, beeause the most enter-
uning and instructive, parts of the
pamphlets to be read and digested at
leisure in the home eircle, |

wigh at the writer of the notes be-
wuse of a realization of the fact that
e meant well but did not know either
1e English lunguage or the needs of
ne occasion; we only marvel at the
fnorance, audicity or carelessness of |
ke press agent who tried to get them
tto the newspapers, ebviously for the
difieation of the public orv erities, ar
uth. Here are the on four of
te orchestral works set down in the

H

notes

We do not ride sedately with eyes |
the main

rogram: on road when reading Mr. |

Hule's e¢ssays on the day's program:
G. BURGMEIN: “Les Ninphes Dans PR ML Sty il
es Bois!' (First exccution in Amcr- | V¢ 8Ye off with him in a eantor gy -
. ) hundred sidowise cweursions gleaning |

|
G. Burgmein, author of asevera] sym- | pleasurably in a hundred ficlds trib- |
honie works, has ideated this eh

: : peed i PAC- Lutary to' the ehief tervitory. Histori- |
*riatic piece after huaving been in-| 1 ) TS

i . e Hln are [TER{E1Y ‘i WLl danin: AL

pirated by the reading of a story of 4 SR th illuminative

titics

niries. f difficult oxecution, *Les|3necdoto;
linphes Dans Les Bois” has a richness miiry
[ technie of an idenl form.
R. WAGNER: “Gloken and
senne of Parsifal.” i
This piece is from the prand opera = y
Parsifal" belongs to the pages most ©F 4 to the Huneiug Ga
ispirated thut have ever been written, Babylon we are sure of a
f an mbsolute mistivism its enchant- note on Nebuelhadi
1ig melody transport the souls to com-
tution.

A. NEPOMUCENO: “0 Garatuja” S
First execution in Americs.) dlelds
A. Nepomuceno is one of the most which
minent composer of Brazil. This sym-
honie piece rewarded at the Byposi-
‘on of Broxelles in 1910, reveals to

SUPEEst ingenious in-
into things' nnelent und mythao-
logricul, as well modern and eon-
Metaphor does not suffice
Should he have oteasion to quote |

ns
Grals- wontignal,
i,

L

Vi ot
delightiul
and his wife,
Anytis, the longinge of 4the latcer for |
native hilis the [at, flat|
of the ‘means by
an andulgent husband, who or-
narily uniy

her mmong

Babylon and

i

!

n Bitliea!
o turned into s mad vegetarian, and

F ime great musician and the eminent 40 operatic subject for Verdi, That's
smposer. The presentation of an wu- | the way the and inexhuaustible
sor never heard here bhofore is owed . [ ar b ; .

x A mind of Huale works, and so.each of
» conduetor M. Michael Nicastro .

N, RIMSKY
o Egpagnole” lated Lo musie, a box giving out the
One of the most brilliant symphonic | odors of the aloes, and myrrh and
feces is “Capriccio Espawnole! Thoe | | S Aol
wotives of an absolute Spanish fluver Aok el SRICEA:
sptivate the listeners for their heauty | Which have been the cargoes of the

KORSAKOFR: A.‘(‘ai}“c‘ his books i3 a thessurus of things re-

CEgEIN, A conse wnd

nd originality. Take notice of the | vessels which imaginative men have

ey y K " L ot X ; :

tiypay sSong" and “Fandango of the |ger afloat for centuries, Hale is not |
sturias” Instrumented in a wondep-| 2 AUEIeAT nnetatory 1 |
al form oblige the executors and the |9™MY 8 musical annotator; he is a

sloists to whe utmost of their ahility, | reservoir, a repertorium, a promptu-
The press agent's announcement we- | ary, a treasury, an arsenal of facts
ompanying this does strain the | and kinds. Coming
mglish lan to the point from which we |
" started, Mr. Huneker, who mixes up|

not fangies of all

Busge 80 much as the notes, | around
it flounders about quite distress-

| sonata.
| He

| term, he has attempled to give an *

| Coneard,

ﬁ@‘ao{}'ﬁ_’ Loraso,

Dorzoxr, Qursen

M}zaggraaﬁ’ o
Barztore ,

old Hiram's "“ivory, spes and peacocks”
in his books, says it was Mr. Hale who
invented the term ‘“passionate press
agent.”

There is a great deal of musie in the

world, good music, which was never
designed hy the composer to be inter-
preted in words—that is, in terms of
thoupht—for which writers who are
given to what Horace Greeley con-

demned as “too much damned fine
writing'” have supplied programs in
(explanatory program notes. Oceéasion-

ally we meet such a note and greet it

| with pleasure because it seems really

to have been cvoked by the musie. It
awakens some of the emotions which
accompanied the hearine of the musie
and eomes within a ¢anon of approval

which Schumann laid down. The music

writien nowadays is practizally all pro- |

grammatic and much of it is harking
back to its origin in tHat it is becom-
ing materialistie and utilizing natural
sounds, sometimes cruodely

clock striking the hour when bahy is
to be put to bed and the eow-bells in
the Alpine pasture), sometimes by
mere suppestion, These things scarcely
need analytical notes to identify them,
They nre the thnes themsolves,
matter how much the composer may
have affected to idealize them. But
musie enters
field (we mean when composers profess
to huve made it do that) then the
sleice-pates must be opened wide for
attempis ot exposilion.

when

Ives “Essays Defore a Sonata"

There pre old-fashioned critics who
think that all attempts at elucidation
are vain m such cases because the com-
poser trying to make music tran-
seend its powers, which remingds ns that

i

| we have let months pass without com-

ment on a book which in a sense is as

unique as it is  interesting and
sprightly. It's a little volume of 124
octavo pages and professes to be @

prefatory explanation to & pianoforte
The author is Charles E, Ives.
culls the beok Essays Before a
Sonata, says that, combined with four
pieees of pianoforte music which he
calls a sonatu, with an apology to the
im-
pression of the spirit of transcendental-

ism that is associzted in the minds of |

meny with Coneord, Msass.,, of one-half
& contury ago. He intended to print
and sonaty (which has & title,
Mase, 184%) tomether, but
that the
too cumbersome.

without thie music.
stances

ok

cuncluded

Under the circum-
we feel justified in calling the
eoilietion of essays the most stupen-
dous program note in éxistence. When
the sonata is printed we expeet to find
its four movements labeled I, Allepro—
Emerson; 11, Scherzo Hawthorue; 111,
Andante, the Alcotts; IV, Finale Alle.
ura, Thoreau,

Inasmuch as the author does not

(Richard |
Strauss’s windmills, bleating sheep, the |

&
¥

no

the metaphysaical [

volume would be|
S0 we haye tho beok-
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AMONG CONCERT GIVERS OF THE WEE

K

B, M., concert by the N

A. Baldwin's free organ

MONDAY—Carnegie Hall, m

m.,

piano pecita! by Cecile Cowles.
TUESDAY-—Carnegie Hall,
phiony Orchestra:; H:15
chestra; Aeolian Tlull, !

P
I

1

m

Baldwin's frec orfgan reeital,

THURSDAY —Acolian Hall, 3 p, m,
p. m.,
Torello.

FRIDAY—Aeolian Hall, 3 p. m.
P. m, song recital by M:

SATULRDAY mrneete Hail,
Kyredihuzi; #:15 .. mi,
Avolian Hall, 3
viglin reeital by

.,

gakendar Tor the Qu

SUNDAY —Carnegie Hall, & p, m, violin recital
stional Symphony O
H p. m,, violin recital by Nina Wulfe: City Colle
reeitaly
by Winogradofl, barytone, and orchestra; Lexingtor

P, m., concert by Anna Fitzie, ¢

i) p. m., coneert
i

8:15 p..m,, plano reeital by Rulph Leopold,
WEDNESDAY—Carnepie Hall, 8 p. m., vielin recital

8116 p. m., song reecital by Iipolite Lazaro:

song recital by Helen Rumsey; City Coilege, 4 p. m

song recital by John Camphbell, 5:15
song and contra-bass reci

pigno reeital by Ninon Romaine; 8:15
Mollish,

!p oy Becond pilano veel
secunil
P. m., piune recilal by Gabrilowitseh; §:15 p.
Gabriel Enge!,

violin recital by DMichel Gusikoff;
Acolian Hall, 3 p, m., song reeital by John Quine; 8:15 p, m,

rens (Deek

['vitz Kreisler: R:15
Acolian Hall,
4 opoom., Samuel
3115 p. om,, concert
Theater, 8:30
seha Jaeoghsen.

Hippodrome,

tor Woollf and &

National
Philadeiphia

by the
tho
by

Sym-
Or-
Scoville;

coneert
plano

by
recital lelen
by Thelma Giyven;
Aceliun Hall, 3 p. m,,
o Samuel AL

by dose Murdenes and Antonio

by Ervin

vielin recital by Miel Finatro;

m.,

ing in style and full of pith. We liked | in

them immensely angd gladly forego the

musi¢ which they are suppesed to il- | I

luminate.
dertake  to-day any of the th
which Mr. Ives has s capitally szaid in
his book we eould not contemplate or
hear without a shudder.

R

More Memories of Gerster
To the Editor of Tha Tribune.

Sir: May I be allowed to supplement
the Tribune's imteresting aceount of
the brief operatic career uf
Gerster with some further
cences?

Etell.a
reminis-

ui

Of eourse this populpr singer
thirty-five or forty years ago was hox
heve in a number of réles hesides thosy
mentioned in  the obituary notiosa
emong them being Linda di Chamounix,
Rosina in “Il Barbicre” Elvira in “1
Luritani* Marguerite de Valois in
“Les Huguencts,” ete, On Devember
1878, ahe appeared at the Aeademy of
sie as Edith Plantagenst in an

[talinn version of Balfo's posthumons |

A sonata which should un- | deetion,

|
e

"Carmen,
=lEnor

in a minor role,
Cempanini  and  Signor
twers heard in the Academy pro-
which, generally speaking, was
received, the opening chorus,
mivable dictu, being encored! Does sny

10

N

| ene reeall aosimilar occurrence at the

Metropolitan?

One of the writer's most vivid recol-
leetiens of Mme, Gerster 8 connactad
with ler appearsnece at the Birming-
hem Triennial Musieal Fosti af
1870, to sing in Mendelssohn's iah"
and other werks the wvery spot
where the composer had given the first
performance of thirty-
thr aarlip Mr. Stimpavn, a

an

his orataria
& YVOArs

nuaielan of r

e in the Eneglish mid-

lands, Lhe

wias organist on hoth ae-
wns, The Hun ian sincer took
the place customaurily filled at that

period by Mme, Albani (who had tem-

| porarily retived, following her rnrriags

[te My, Ges,

son of the Covent Garden
)y ond her associates in the
formpnee were Mme, Tre.

opera, “The Talisman,” the most ambi- telli, Mnte, Patey, Edward Lloyd and

tious of the Irish compo

works for the lyric stage, the libretto |

m-my|‘“r' (now Sir Charles) Santley,

Few  “Yold timers” who remembe

!heing based upon the novel by Sip local operatic doings in the '80s will

stem to eare to let us hear his music, |

or see it i the printed symbols, we | and the'writer, while a very ¥

are unable to derive as much comfort
as we should like from his extremely

candid and considerste dedication,
which runs thus: “These prefatory
¢ssays wore written by the composer

| for those who can't stand his musie—

and the music for these who
stand his essays; to those who can't
stand either the whole is respectfully

dedieated.” The essays are most engag-

| genet,

can't | Sip

|

Walger Scott. Four vears previously
Christine Nilsaon had sung the leadi i
1ile in the initial Landon production,

WIE MAR.
tttended » performance in the British
provinees where the opera was given
with & truly remarkable cast,
ing Thercse Tietiens as Edith® Planta-
the beautiful Marie Raze

includ- |

E.E.

Queen Berengaria, Italo Campanini as|

Kenneth, Jean de Reszke (then a
barytone, known aus Sirnor di Reschi)

#s Richard Cwur de Lion. snd Siznor.
| del Puente, later the popular Toreador'

need to be reminded of the joint ap-
pearance of Adelina Patti and Etelka
Gerster in “Les Huguenots,” the for-
mer as Vulentine, the latter as Mar-
guerite de Valois, This was
Academy of Music duri
of 1883-'84, while Colone! Man'eson was
muanager. Almost at the
Henry E. Abbey produced Meyerbeer's
opera on the Metronolitan stase, with
a cast headed by Christine Nilsson and
Marcella Sembrich: At the Academy,
Gerster, who was on her mettla, sang
brilliuntly. Valentine, however, was

144

Of these |
del |

the | T
ng the season |

same time |

ic and Mus

= L - or-7h,
Aé/sy%&rzé é{g)c’;)faé A

../4.7: 1‘&?:1:0 _7‘:':"2*'& Z/o ;
Chzrtora-basis,

1C1ans

Cc::’c:'[

CZ:- P &'IFE &,
e ;.7:2;'5: 7=

not one of

forts, though her glorious wvoice was

still unimp
itan perfor
advantage

{Raoul de Nangis)

ljndged the
leertainly m
eluded the
act, in whie

been accustomed to anmear in London,
but which Patti, whe showed signa of
o  fatigue after the great duet, well knew

|would eruel

| New York, Oct. 13, 1920,
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Season’s 'PlansI

I The Soele
will onen

'Rrofrium
| The soclety
|eoncerts at
sevoeral zoea
f e3,

Fibr

uf ehnduet
The J:
heolinn Hal
Hodarzky
elndes 7
cuttcerting
I by

SO
Wi

Boston

the senson

Urehestra o

Sia on

r orehest
Ligzt's s .m

| fo

by the
| Burlingame

of Usher,”
Ecztasy

Sunday afterncon, November 14, in &
arransod

sons been toa small for its

mer,

freqiuent tol e

tioms, This gomeert
time  tie

sSyinphony Orchestra
The program for the

Mme. Patti's happiest ef-

nired, and the Metrope!
mance (which had the
of Itale Campanini as

was genoerally ad-
finer of the two. It was
uch the longer, for it in-
now almost forgotten fifth
i Nisson and Tietjens had

Iy over-tax her strength.
A. E, G,

1sic Give

¥y of the Friends of Muaic
its series of coneecrts on

by Harald Bauer,
no longer giving .
Ritz, which has {:

the

T

will o to Aeolian and
and thia first eoncert

Theater, in
he pro
chinm-

t)
coneert
erening,
hoinp les
Yari

Symnhany

qipand

iloy

[

sminl]
Mulipi
T

n1id
and

0T~
fre's
v

the Pit

IR

L}

et

firat concert of
by the Beston Symphony |
s wie Hall, on Thurs-
vember 4, will include |
Sympion 5, the so-
Symehony': a syinphonic
“Twa Folhaones of Anjou,”
@ de, chorale
‘ranck, arranged |
ra by Gabriel Piernd, and|
phonic poem, Tasso,

r

Na.

At the Saturday matinee on Novem- |
ber 6 the symphony will pe the
in E minor, by Sibelivs: a new work|
I American

Fn'.'-t|

conmposer, Miward |
Hill, based on, Edgar Al-

lan Poe's poem, “The Fall of the House

and Scriabine’s” “Poem u.fl

-

- Programs of thg Week

[

Sunday

Acolian Hall, 3 p. m. Violin recital |
by Nina Wulfe;
Charconne .. ... Sainvaess Vitall-Qharlier |
Concerto No. 2, D minor, . ..... Wienliwsil
Nocturne, Op. 72, in B minor, .l‘ha;-.‘:n‘\
BTN S S Paderewshi-Kréia
Ider Nussbaum ... <sooBehumann-Auer |
Lin Capriccleuse R A DT
Malaguens, Habanera .......... Sarasate

City College, 4 p. m. Samuel A,

Baldwin’s free organ recital: [
Choral No. 3, in A minor.......... Francl |
Prelude, “Lohengrin' .. .Wagnar |
Migue in B flat major. Teach |

g LoMat s
Unafinlatail
g 5 it hert

Malpdle, Caprics ..
“llegro  muodarato
Symphony"
i e Song ...
Gothique ...

from

1 AN

Ligeilmann

Concert by

iven
‘ulte

Hippodreme, 8:156 p, m.
Winogradoff and orchestra:
Owerture, “Rienzt'”

A Night on a Bab! Mo
Orchestra
Ballade of Tomsky, from “FPlgue

Dame,” In Russlan ., Tarhalligwsliy

Baliade of Nelusko, Afri.

v oo NY LA
aln. . Moussorg

from

exine, In Ttallan., .. 5 ¥
Cavatlne of Flgoro, from ''F wr of

Seville in YidMeh. ... 0eun 0. Ronsinl

Winogradoff

Capricelo Ttallen L. ......... Tachalltownky
Hebrew (ntermetzo, ...... Yolpe Orchestra
Jewish follkuongs;

In Cheider ., . ....,, .

Uber die Hovfen.. . ....
Adin Toyre miit Gott. .,
Zum Hamert

Lexington Theater, 8:30 p. m,

Con-
cert by Anna Fitzia, soprano: Cantor
Woolff, tenor, and Sasha Jacobzon, via-

linist:

Leogomila o D Er e T BT S |

Bpanish Danes Noo 7. Huruant

Vi Bludtbe i Dirigo-Auer
3r. Jacnbaen

Arla from “Toxc - Pueceint
Cantor Waonlfr

Canvien Partle “Baughter of the

Reglment™ . .,. . eo s Dionizeit]
Misa Fitziu
MMahen Jakerly

fuchum we chanum.
Cantor Woolft

.a Maja Doto >
; ada Dencreto. ..
untins les Ataours
© Ane Danc. .

L1

H

=G

Agalian: Hall,) 3 p. m.
hy John Quine:

YLiesperto nocchiero,'" from "Ast st

sl e

itormines dapres une chan o

Hungarlan Rhaposiy, No.

Tuesday

Princess Thearer, % p. m.
cital by Nelson [l t
The Wanderer (Schmldt)y Odetao
(Hehober) [Hthyramb
Loy 5 {Relsraty, ) v {
(Retl L. Atlas (Heine) Schubert |
Falry Household (Rulert), 1 Erl
King (toethe), Bdward (000 %0 L8]
we
Dedication (Muller), Lassie With ths
Lipa S0 Rosy (Heinsy, On the Sea
(Heine), Tempest and Storm Furles
Shricking (Helno), Churchyard (Wal-
dau), ut of My Eoul's GreatsSad-
nesa. (Helne) ., . 0.0, siales Franz
That T Would No Mora Sea Thea

{Daumer), Treschery (Lemeke).

‘Brahms
Intermezzo (Elchendorff), The Grisf ia

L Granndos |

tre ™ SHLT

he Ty are
[ < Lam
L i he
Carncgie Hall, 2:30 p. m, Concert by
National Symphony Orchest -

day evening's program repes

At 8:156 p. m.  First concert of th
sesson by the Philadelphin Orcliestra
Symphony, © malor, No. 7 tubar
“Pralis aselin

Th WHn 1 nhnla and ¥

lundin” Hiholiue

Acolian Hall, 3 p. m. Piano recital
by Helen Scoville:

muty

3

Av-8215 p. m. Plano recital by Ralph

15

m. \ in

S
|t Wi
\ i
Hunguoian dance

rahms

At 8115 p. m. Seng recital by Hipo.
1oL ird, tenor;
= Handel
la Epyrar ;
Lisnaudy
- T . 1 LS
f b W Tithb
. i e
f . . .; erbeer

ital

towaph Swull
Louls Aubert
searges Mus

/! laborers of
N by Jdutien Tierset

ik dupee of Murcia
Arr by Kurt Schindler

i " il i al
Art. by Ma Krnanedy Frasef
¥ TRTIeyi Inglinh)

John Iarieycorn (Eng "'l“ Cocll 1 Shatp

Arr
| Lo Genatiello (Neapaii

naue de Megile
$lish
Cecil Forsyth
I'ream Laden
Solis Eas wood Lane
Deema Tayled

The 1261] Man
The Gray Winds,

The Messanger

(Continued on mext page)




